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The New Cambridge ShakeSpeare
The New Cambridge Shakespeare succeeds The New Shakespeare which began publication in 1921 under the general editorship of Sir arthur QuillerCouch and John dover wilson, and was completed in the 1960s, with the assistance of g. i. duthie, alice walker, peter Ure and J. C. maxwell. The New Shakespeare itself followed upon The Cambridge Shakespeare, 1863-6, edited by w. g. Clark, J. glover and w. a. wright.
The New Shakespeare won high esteem both for its scholarship and for its design, but shifts of critical taste and insight, recent Shakespearean research, and a changing sense of what is important in our understanding of the plays, have made it necessary to reedit and redesign, not merely to revise, the series.
The New Cambridge Shakespeare aims to be of value to a new generation of playgoers and readers who wish to enjoy fuller access to Shakespeare's poetic and dramatic art. while offering ample academic guidance, it reflects current critical interests and is more attentive than some earlier editions have been to the realisation of the plays on the stage, and to their social and cultural settings. The text of each play has been freshly edited, with textual data made available to those users who wish to know why and how one published text differs from another. although modernised, the edition conserves forms that appear to be expressive and characteristically Shakespearean, and it does not attempt to disguise the fact that the plays were written in a language other than that of our own time.
illustrations are usually integrated into the critical and historical discussion of the play and include some reconstructions of early performances by C. walter hodges. Some editors have also made use of the advice and experience of maurice daniels, for many years a member of the royal Shakespeare Company.
each volume is addressed to the needs and problems of a particular text, and each therefore differs in style and emphasis from others in the series. The vastness of the commentary on Hamlet gives an editor of the play a rather special freedom. even if he could read them all, he could not accommodate within the covers of a book an account of the multitude of theories and ideas generated by the play; and to attempt to sum up even the enduring contributions would so overload the work that it would defeat the main purpose of an edition, which is to make an author's work more accessible. This edition of Hamlet is selective in its account of what has gone before, and the view of the play presented in the introduction, the Commentaryand the text -is personal without i hope being idiosyncratic. everything that i consider essential to the meaning of the play i have endeavoured to discuss; where i consider problems insoluble, or not central, i have avoided prolonged debate.
The text of Hamlet presents great difficulties, and any discussion of it affects and is affected by our understanding of the play. i have not therefore been able to separate my account of the text from the main part of the introduction, as is the custom in this series. in trying to offer help towards the understanding of this great and perplexing play, it is essential to make clear at the outset that there is more than one Hamlet we might be talking about. most of the work for this edition was completed before the appearance of harold Jenkins's masterly edition in the New arden series in the spring of 1982. it has nevertheless been of immense benefit to have his work before me since that time, as my commentary frequently acknowledges. all students of Hamlet are in debt to harold Jenkins for the results of his patient and exacting research.
Some of the material in the critical account of the play in the introduction appears also in an essay, 'Tragic balance in Hamlet', in Shakespeare Survey 36 (1983) ; i am grateful to the editor of Shakespeare Survey for accepting this overlap.
in acknowledging assistance in this edition of Hamlet, i ought to start with John waterhouse in 1942 and allardyce Nicoll in 1945, from whom i learned so much about the play. in recent times, my greatest debt is to kenneth muir, an untiring lender of books, a patient listener, and a generous adviser. John Jowett gave me great help in checking parts of my typescript, and in sifting through recent writings on the play. i am grateful to Joan welford for typing the Commentary.
This edition was prepared during a period of rather heavy administrative duties in the University of Liverpool. i am most grateful to the University for two periods of leave, and to the University of Otago, the british academy and the huntington Library for enabling me to make the most of them.
p.e. University of Liverpool, 1984 
